Rev 14:2



 is the continuative use of the conjunction KAI, meaning “And then,” followed by the first person singular aorist active indicative from the verb AKOUW, which means “to hear: I heard.”

The aorist tense is a constative/historical aorist, which presents the action in its entirety as a past fact.


The active voice indicates that John produced the action.


The indicative mood is declarative for a simple statement of fact.

Then we have the accusative direct object from the feminine singular noun PHWNĒ, which means “a voice, a sound.”  This is followed by the preposition EK plus the ablative of origin/source from the masculine singular noun OURANOS, meaning “from heaven.”  This indicates that John is on earth when he hears this sound coming from heaven.

“And then I heard a sound from heaven”
 is the comparative use of the conjunction HWS, meaning “as, like” plus the accusative direct object from the feminine singular noun PHWNĒ plus the descriptive genitive from the neuter plural noun HUDWR and adjective POLUS, meaning “the sound of many waters.”  Then we have the additive use of the conjunction KAI, meaning “and” with the comparative use of the conjunction HWS, meaning “like” plus the accusative direct object from the noun PHWNĒ with the descriptive genitive from the feminine singular noun BRONTĒ and the adjective MEGAS, meaning “the sound of loud thunder.”
“like the sound of many waters, and like the sound of loud thunder.”
 is the additive/continuative use of the conjunction KAI, meaning “Furthermore.”  Then we have the nominative subject from the feminine singular article and noun PHWNĒ plus the accusative direct object from the feminine singular relative pronoun HOS, meaning “the sound which.”  This is followed by the first person singular aorist active indicative from the verb AKOUW, which means “to hear: I heard.”

The aorist tense is a constative/historical aorist, which presents the action in its entirety as a past fact.


The active voice indicates that John produced the action.


The indicative mood is declarative for a simple statement of fact.
There is an ellipsis of the verb EIMI = “[was],” since we have a subject (the sound) with no main verb.  Then we have the comparative use of the conjunction HWS, meaning “like, as.”  We have the ellipsis of the nominative subject from the feminine singular article and noun PHWNĒ, “[the sound],” which has obviously preceded every other genitive noun in this context.  Then we have the cognate descriptive genitive from the masculine plural noun KITHARWIDOS, which means “a lyre-player, harpist, who plays an accompaniment to his own singing (the  plays the instrument without singing) Rev 14:2; 18:22.”
  With this we have the genitive masculine plural present active participle from the verb KITHARIZW, which means “to play the lyre or harp, 1 Cor 14:7; Rev 14:2.”


The present tense is a descriptive present, describing what was occurring at that moment.


The active voice indicates that the harpists produced the action of playing their instruments.


The participle is circumstantial.

Then we have the preposition EN plus the locative of place from the feminine plural article and noun KITHARA with the possessive genitive from the third person masculine plural personal use of the intensive pronoun AUTOS, meaning “on their lyre, harp Rev 5:8; 14:2; 15:2; Acts 7:20; 1 Cor 14:7.”
  So which is it, a lyre or a harp?

1.  “The harp in Hebrew is the KINNOR, the national instrument of the Hebrews.  It was invented by Jubal (Gen 4:21).  Some think the word  denotes the whole class of stringed instruments.  It was used as an accompaniment to songs of cheerfulness as well as of praise to God (Gen 31:27; 1 Sam 16:23; 2 Chr 20:28; Ps 33:2; 137:2).  In Solomon’s time harps were made of almug-trees (1 Kg 10:11-12).  In 1 Chr 15:21 mention is made of ‘harps of eight strings’.  The soothing effect of the music of the harp is referred to 1 Sam 16:16, 23; 18:10; 19:9.”


2.  “Harps most likely consisted of 10–20 strings (cf. Ps 144:9) stretched on an open frame perpendicular to a sound board, and were played without a plectrum.  These instruments could have been a variety of sizes, judging from the known examples in the ancient Near East.  As instruments of the aristocracy, harps were made of precious woods and metals (1 Kg 10:12 = 2 Chr 9:11).  Along with the lyre and the shophar, the harp was part of the group of instruments used in worship by the Jerusalem priesthood (e.g., 2 Chr 29:25; Ps. 33:2; 81:3).”


3.  The lyre was a triangular musical instrument consisting of a sounding box with three to twelve strings, and played with either the fingers or a plectrum.  Lyres (Hebrew = KINNOR) were used in festive celebrations (Gen 31:27; Job 21:12), in public worship (Ps 43:4; 98:5), and as a means of inducing ecstatic prophecy (1 Sam 10:5; 1 Chr 25:1).  The KINNOR was the instrument played by David, and was an instrument of the aristocracy in other parts of the Near Eastern world; one well-known example was found at Ur and made of gold and other precious materials.  The Aramaic QAYTHEROS was an instrument used only in public celebrations (Dan 3:5, 7, 10, 15).  It can be related to the classical Greek KITHARA, translated “harp” in the NT (1 Cor 14:7; Rev 14:2).”


4.  “A good number of illustrations of the West Semitic lyre exist for the biblical period.  The illustrations mostly depict a portable, rectangular or trapezoidal instrument, held out from the body at an angle of forty-five to ninety degrees, often with asymmetrical arms, the upper being longer and sometimes curved, and with an average of eight to nine strings.  The term has come into English both as ‘guitar’ and ‘zither’.  According to Josephus the KINNOR had ten strings and was played with a plectrum; but David played his lyre ‘with his hand’ when comforting Saul (1 Sam 16:23), which suggests that the KINNOR was also plucked in order to produce a softer, more soothing sound.  The pictorial remains show lyre players with and without plectra, and the Greek KITHARA was played both ways.
  The Greek KITHARA appears four times (1 Cor 14:7; Rev 5:8; 14:2; 15:2).  While there is now no doubt that the KITHARA was a type of lyre, the various Bibles maintain the traditional translation ‘harp’, also for the associated verb (1 Cor 14:7; Rev 14:2; 18:22).”

“Furthermore, the sound which I heard [was] like [the sound] of lyre-players playing on their lyres.”
Rev 14:2 corrected translation
“And then I heard a sound from heaven like the sound of many waters, and like the sound of loud thunder.  Furthermore, the sound which I heard [was] like [the sound] of lyre-players playing on their lyres.”
Explanation:
1.  “And then I heard a sound from heaven like the sound of many waters, and like the sound of loud thunder.”

a.  The next thing that happens is that John hears a great, loud sound coming from heaven.


b.  This sound is comparable to the loudness of many waters, like the sound of a large waterfall or the sound of pounding waves.

c.  This sound is also comparable to the sound of loud or great thunder.


d.  The point being made is that the sound was clearly a loud and great sound and it was unmistakably coming from the third heaven.


e.  Sounds compared to thunder are also found in Rev 6:1, “and I heard one of the four living beings [seraphs] speaking like the sound produced by thunder” and Rev 19:6, “Then I heard something like the voice of a great multitude and like the sound of many waters and like the sound of mighty peals of thunder, saying, ‘Hallelujah!  For the Lord our God, the Almighty, reigns.’”
2.  “Furthermore, the sound which I heard [was] like [the sound] of lyre-players playing on their lyres.”

a.  John further describes the sound as being like the sound of an orchestra of string players playing in harmony on their instruments.  John uses a comparison to which his audience could relate—a large group of lyre or guitar players playing together in unison, and accompanying their own singing with their playing.

b.  As we shall see in the coming verses, not everyone in heaven is a musician.  And these are not angels playing on their harps.  Every believer is not assigned a harp when they get to heaven.

c.  But what John hears is the victory celebration and song of the tribulational believers in heaven at the end of the Tribulation.  Those who have been martyred during the tribulation are now singing the song of victory in heaven after the victorious second advent of Christ.  The 144,000 Jewish evangelists of the Tribulation are about to learn this song and be able to sing it themselves with the rest of their fellow-believers of the Tribulation who are in heaven.  “The imagery in Rev 14:2-3 portrays redeemed saints praising God for the victory he has won for them over sin and the beast.”
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