John 1:1
Matthew 11:17



 is the third person plural present active indicative of the verb LEGW which means “to say.”


The present tense is a customary present, describing what normally occurs.


The active voice indicates that children produce the action.


The indicative mood is declarative for a simple statement of fact.

Then we have the first person plural aorist active indicative of the verb AULEW, which means “to play the flute.”


The aorist tense is a constative/historical aorist, which views the entire past action as a fact.


The active voice indicates that one group of children produced the action.


The indicative mood is declarative for a simple statement of fact.

With this we have the dative of advantage from the second person plural personal pronoun SU, meaning “for you.”  This is followed by the additive use of the conjunction KAI with the negative adverb OUK, meaning “and not.”  Next we have the second person plural aorist deponent middle indicative from the verb ORCHEOMAI, which means “to dance.”


The aorist tense is a constative/historical aorist, which views the entire past action as a fact.


The deponent middle voice is middle in form but active in meaning with the subject (one group of children) producing the action.


The indicative mood is declarative for a simple statement of fact.

“say, “We played the flute for you and you did not dance;”
 is the first person plural aorist active indicative of the verb THRĒNEW, which means “to sing funeral songs.”


The aorist tense is a constative/historical aorist, which views the entire past action as a fact.


The active voice indicates that the first group of children produced the action.


The indicative mood is declarative for a simple statement of fact.

Again we have the additive use of the conjunction KAI with the negative adverb OUK, meaning “and not.”  Finally, we have the second person plural aorist middle indicative of the verb KOPTW, which means “to beat one’s breast in mourning” or simply “to mourn.”


The aorist tense is a constative/historical aorist, which views the entire past action as a fact.


The middle voice is a dynamic or intensive middle, which emphasizes the personal responsibility of the subject in producing the action.


The indicative mood is declarative for a simple statement of fact.

“we sang funeral songs and you did not mourn.””
Mt 11:17 corrected translation
“say, “We played the flute for you and you did not dance; we sang funeral songs and you did not mourn.””
Explanation:
1.  “say, “We played the flute for you and you did not dance;”

a.  This verse is the continuation of the sentence begun in the previous verse.  The entire sentence now reads: “Yet to what shall I compare this generation?  It is like children sitting in the market-places, who calling out to the other [children] say, ‘We played the flute for you and you did not dance; we sang funeral songs and you did not mourn.’”


b.  The children playing the flute represent the Lord Jesus Christ and the disciples.  Playing the flute represents presenting the good news of the gospel message.  Anyone hearing this good news would normally react with joy, which is expressed by dancing.  Jesus and the disciples presented the good news to the Jews of that generation and their general reaction was ‘So what?’  They were not interested in the good news, just as the second group of children were not interested in responding to the music being played.  The object ‘you’ refers to the Jews of that generation.

2.  “we sang funeral songs and you did not mourn.””

a.  The ‘we’ of this example refers to John the Baptist and his disciples.  John brought a message of warning of judgment, which is represented by the funeral songs.  The general reaction of that generation to John’s message, warning of impending judgment, also had no impact on that generation.  They had the same reaction, ‘So what?’


b.  So Jesus is pointing out to these crowds that it didn’t matter if they heard the message of warning of future judgment or the good news of salvation through faith in the Messiah.  In either case, the Jews of that generation weren’t interested, didn’t respond, didn’t care, didn’t take it seriously, and became bored with both John and Jesus.


c.  The Jews of that generation were like the second group of children, who didn’t care to join in any game, regardless of what the game was.  In a similar manner it didn’t matter if it was John or Jesus, most of the people didn’t much care for the ministry of either man.  This is exemplified in Jn 6:66-68, “As a result of this many of His disciples went backwards and were no longer walking with Him.  Therefore Jesus said to the twelve, ‘You do not also want to go away, do you?’  Simon Peter answered Him, ‘Lord, to whom shall we go?  You have words of eternal life.’”

3.  Commentators’ comments.


a.  “Like children rejecting the suggestions to ‘play’ wedding or funeral music, the people rejected both John and Jesus.”


b.  “Unresponsiveness to the voice of God is the characteristic of this generation, and will be its downfall.  Jesus and John are the ones who piped and wailed, but neither dance-music nor dirge evoked a response, only a sulky refusal.”


c.  “The initial questions from John’s disciples probably reflected a growing skepticism among others in the crowd too.  Not only are some beginning to doubt Jesus, but verses 7–8 suggest some were starting to revise their estimation of John.  So Jesus replies to those who would respond to God’s messengers this way.  Rejection of both John and Jesus is inconsistent and hypocritical, like children playing in the marketplace (their playground in that day) who refuse to play the wedding and funeral games their companions propose.”


d.  “Jesus uses an illustration from children’s games, apparently with children playing at weddings and at funerals, and with one group complaining that another will never cooperate.  Their musical expertise was clearly meant to encourage a merry dance.  But the trouble was that their friends did not cooperate.  It was the same when they were glum instead of merry.  Glad or sad, their fellows declined to join in with them.”


e.  “This generation is exactly like the second group of children.”
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