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

 is the additive use of the conjunction KAI, meaning “and,” followed by the genitive absolute construction, which consists of a participle and noun in the genitive case, which are grammatically independent of the rest of the sentence.  Thus we have the genitive feminine singular aorist active participle from the verb EISERCHOMAI, which means “to come in, to enter.”


The aorist tense is a constative/historical aorist, which views the entire past action as a fact.


The active voice indicates that the daughter of Herodias produced the action.


The participle is a temporal participle, which precedes the action of the main verb and can be translated, “after coming in.”

With this genitive participle we have the genitive ‘subject of the participle’ from the feminine singular article and noun THUGATĒR, meaning “the daughter” or more accurately “step-daughter” plus the possessive genitive from the third person masculine singular personal use of the intensive pronoun AUTOS, meaning “his” and referring to Herod Antipas.  Then we have the ablative of agency from the feminine singular proper noun HĒRWIDIAS, meaning “by Herodias.”  This is followed by the additive use of the conjunction KAI, meaning “and” plus the genitive feminine singular aorist deponent middle participle of the verb ORCHEOMAI, which means “to dance.”


The aorist tense is a constative/historical aorist, which views the entire past action as a fact.


The deponent middle voice is middle in form but active in meaning with the subject (Salome, the daughter of Herodias and step-daughter of Herod Antipas) producing the action.


The participle is a temporal participle, which precedes the action of the main verb and can be translated, “after dancing.”

“and after his step-daughter by Herodias came in and danced,”
 is the third person singular aorist active indicative from the verb ARESKW, which means “to please.”


The aorist tense is a constative/historical aorist, which views the entire past action as a fact.


The active voice indicates that the step-daughter produced the action.


The indicative mood is declarative for a simple statement of fact.

Then we have the dative direct object from the masculine singular article and proper noun HĒRWIDĒS, meaning “Herod.”  This is followed by the additive use of the conjunction KAI, meaning “and” plus the articular masculine plural present deponent middle/passive participle from the verb SUNANAKEIMAI, which means “to eat with” or fellow-diners.


The article functions as a demonstrative pronoun, translated “those.”


The present tense is a descriptive present, describing what was occurring at the time.


The deponent middle/passive voice is middle/passive in form but active in meaning with the subject (Herod’s guests) producing the action.


The participle is circumstantial.

The object “[him]” is added to complete the meaning of the thought in English grammar.

“she pleased Herod and those eating with [him].”
 is the third person singular aorist active indicative from the verb EIPON, which means “to say: said.”


The aorist tense is a constative/historical aorist, which views the entire past action as a fact.


The active voice indicates that Herod produced the action.


The indicative mood is declarative for a simple statement of fact.

Then we have the nominative subject from the masculine singular article and noun BASILEUS, which means “The king.”  This is followed by the dative of indirect object from the neuter singular article and noun KORASION, which means “to the girl.”

“The king said to the girl,”
 is the second person singular aorist active imperative from the verb AITEW, which means “to Ask for.”


The aorist tense is a constative aorist, which views the entire action as a fact.


The active voice indicates that the girl can produce the action.


The imperative mood is a command, but closer to a request than a demand.

Then we have the accusative direct object of the person (the first part of a double accusative of person and thing) from the first person singular personal pronoun EGW, meaning “me” and referring to Herod.  This is followed by the accusative direct object of the thing from the neuter singular relative pronoun HOS, meaning “what” plus the indefinite use of the conjunction EAN, meaning “ever.”  Then we have the second person singular present active subjunctive from the verb THELW, which means “to wish, want, or will.”


The present tense is a tendential present for what is purposed or proposed but not yet taking place.


The active voice indicates that the daughter of Herodias can produce the action.


The subjunctive mood is a potential subjunctive, used in indefinite relative clauses to indicate the possibility of the action taking place.

This is followed by the additive use of the conjunction KAI, meaning “and” plus the first person singular future active indicative from the verb DIDWMI, which means “to give: I will give.”


The future tense is a predictive future, which affirms what will take place.


The active voice indicates that Herod will produce the action.


The indicative mood is declarative for a simple statement of fact.

There is no direct object “[it]” but it is necessary to complete the proper English grammar.  Finally, we have the dative of indirect object from the second person singular personal pronoun SU, meaning “to you” and referring to the girl.

“‘Ask me for whatever you want and I will give [it] to you.’”
Mk 6:22 corrected translation
“and after his step-daughter by Herodias came in and danced, she pleased Herod and those eating with [him].  The king said to the girl, ‘Ask me for whatever you want and I will give [it] to you.’”
Explanation:
1.  “and after his step-daughter by Herodias came in and danced,”

a.  This verse is the continuation of the thought begun in the previous verse.  The entire thought/sentence now reads: “And after a suitable day came, when Herod on his birthday prepared a dinner for his great men and military tribunes and the leading men of Galilee; and after his step-daughter by Herodias came in and danced, she pleased Herod and those eating with [him].  The king said to the girl, ‘Ask me for whatever you want and I will give [it] to you.’”

b.  Josephus tells us that the name of the daughter Herodias had with her previous husband (the half-brother of Herod Antipas) was Salome.  The gospels do not mention her name.  Salome was not the daughter of Herod Antipas, but his step-daughter, the Greek word being used for both a biological daughter and a daughter by marriage.


c.  We have no idea how old the girl was, but she was certainly not a child performing a sensuous/erotic dance, and the word KORASION, meaning “girl,” which is used both later in this verse and in verse 28 to describe her, suggests someone who is neither and child nor a grown woman.   She was a teenager.  KORASION is the diminutive of the word KORĒ, which means a young woman (someone in their early twenties).  The diminutive of someone in their early twenties would be a girl twelve to nineteen years old.  “Salome is called a KORASION, which presumably means a teenage girl.”
  This word was used for the daughter of Jairus (Mk 5:41-42), who was twelve years old.

d.  Her dancing before the king and his assembled guests (men) was the highlight of the evening’s entertainment.  “The verb does not of itself indicate a specific type or style of dance.”
  However, she wasn’t tap-dancing.  Her dance was designed for the erotic pleasure of these men as was typical of Greek entertainment at banquet dinners.

2.  “she pleased Herod and those eating with [him].”

a.  Whatever she did in her sensuous dance, it had its intended effect.  Herod and his guests were highly pleased.  Whatever she did, they liked what they saw.  We might say that she got a standing ovation.


b.  Herod was pleased because the entertainment of his guests was so successful.  The guests were pleased for various erotic reasons.

3.  “The king said to the girl, ‘Ask me for whatever you want and I will give [it] to you.’”

a.  As a result of Salome’s successful performance and the response of the crowd, Herod made a rash promise to the girl.  Herod promises to give her anything she wants.


b.  Herod is thinking to himself that she might ask for a beautiful ring or necklace or a couple of slaves or a new wardrobe or something that most teenage girls would want.  The last thing Herod thought about was having to give her what she finally asked for.

4.  Commentators’ comments.


a.  “Such dancing was an almost unprecedented thing for women of rank, or even respectability.  It was licentious and performed by professionals (Gould).  Herodias stooped thus low to degrade her own daughter like a common concubine in order to carry out her set purpose against John.  The maudlin [drunk enough to be emotionally silly] group lounging on the dinner couches were thrilled by the licentious dance of the half-naked princess.  The drunken Tetrarch had been caught in the net of Herodias.  It was a public promise.”


b.  “The point is that it was Herodias’ own daughter who degraded herself in a licentious dance in which only professional actors of loose morals would engage.  The immoral spectacle catered to the totally depraved natures of the drunken men, and Herod offers her a reward.”


c.  “Royal feasts were extravagant both in their display of wealth and in their provision for pleasure.  The Jews would not have permitted a woman to dance before a group of men, and most Gentile mothers would have forbidden a daughter to do what the daughter of Herodias did.   But the girl was a part of the mother’s plan to get rid of John the Baptist, and Salome played her part well.”


d.  “Herodias deliberately sent (implied by verses 24-25) her daughter, Salome, into the banquet room to dance in a way that would win Herod’s approval.  Salome was a young woman of marriageable age, probably in her middle teens.  Her skillful and provocative dance led Herod to make her an ostentatious, rash offer as a reward.”


e.  “The celebration of Herod’s birth was turned into a vile, oriental orgy of drunkenness and debauchery.  To add to the carnal enjoyment of the military and civilian chiefs and other dignitaries who were present, the daughter of Herodias was called in to participate in what was undoubtedly a voluptuous dance.”


f.  “Dancing for after-dinner entertainment, although known among the Egyptians, developed more directly from the Greek symposium, at which professional dancers were featured in artistic performances; in later phases scantily clad courtesans, professional male dancers, and dwarfs provided lewd and flamboyant spectacles.  The most popular dance entertainment in the first centuries a.d. was the pantomimus, a solo enactment of a popular story theme in stylized mimicry, often with dramatic and sensual movements and postures.  It has been suggested that Salome’s dance for Herod’s birthday guests was in this tradition.”


g.  “On any reading, Herod’s vulgarity is perverse; after taking his brother’s wife, he lusts after his wife’s daughter.”


h.  “It is estimated that the girl was no more than twenty years old at this time (Vincent Taylor, Mark, p. 314).  For the daughter of a ruler to entertain nobility in this fashion was entirely out of place.  It was the work of a slave, not of a princess.  This, however, was Herodias’ opportune moment, and Herod, under the sway of liquor and sensuality, fell into her trap.”


i.  “She was, apparently, in her middle teens at the time of her infamous performance.  That she was not yet married seems clear from the fact that she was still under the influence of her mother; certainly no prince would have permitted his wife to perform artistically before the company of assembled men.  The dance was unquestionably lascivious, designed to captivate and further the ends of the dancer.  It appears to have had its origins not in a Semitic context but in a distinctly Hellenistic one.”
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