1 Corinthians 14:7
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- is the adverb HOMWS, meaning “all the same, nevertheless, or yet.  Paul’s use of the word, in the two passages (1 Cor 14:7 and Gal 3:15) in which it occurs in his letters, is peculiar.  As a rule these passages are explained on the basis of ‘trajection’ or displacement of , retaining the meaning ‘nevertheless’; so for Gal 3:15 the translation would be ‘even though it involves only a man’s last will and testament, nevertheless no one annuls it’.  But since introduces a comparison both times in Paul (HOUTWS follows it in 1 Cor 14:9), we would perhaps do better to consider the possibility that  was influenced by the older , meaning: ‘equally, likewise’.  In that case the translation would be greatly simplified, and we could render  simply likewise, also.”
  Then we have the nominative subject from the neuter plural article and adjective APSUCHOS, used as a substantive, and meaning “inanimate, lifeless of musical instruments; used of idols; of statues of the gods.”
  This is followed by the accusative direct object from the feminine singular noun PHWNĒ, meaning “sound, tone, noise the source of which is added in the genitive: of musical instruments it is said that they  produce a sound 1 Cor 14:7.”
  Then we have the nominative neuter plural present active participle from the verb DIDWMI, meaning “to give,” but is used figuratively, meaning “to yield, to produce a sound.”


The nominative neuter plural refers to the inanimate or lifeless things, like musical instruments.


The present tense is an aoristic present, which states a present fact without reference to its progress.  This is also a customary present for what normally occurs.


The active voice indicates that the lifeless, inanimate musical instruments produce the action.


The participle is a temporal participle and is translated, “when producing a sound” or “while producing a sound.”

“Likewise, inanimate things, when producing a sound,”
- is the coordinating conjunction EITE, used with itself, meaning “whether…or.”  With this we have the nominative subject from the masculine singular noun AULOS, meaning “a flute” and the nominative subject from the feminine singular noun KITHARA, which means “a lyre, harp.”

“whether flute or lyre,”

- is the third class conditional particle EAN, meaning “if and it may or may not be true.”  This is followed by the accusative direct object from the feminine singular noun DIASTOLĒ, which means “difference, distinction; ‘if they (musical instruments) make no clear distinction in their tones,’ 1 Cor 14:7.”
  This is followed by the instrumental of manner from the masculine plural article, used as a third person personal pronoun and the noun PHTHOGGOS, “(clear, distinct) sound, tone of musical instruments.”
  Then we have the negative MĒ, meaning “not” plus the third person singular aorist active subjunctive from the verb DIDWMI, meaning “to give,” but used figuratively, meaning “to produce, to play.”


The aorist tense is a constative aorist, which gathers the action into a single whole and states it as a fact without reference to its progress.


The active voice indicates the musical instrument produces the action.


The subjunctive mood is a potential, depending on how the notes are played.

In the Attic Greek the neuter plural subject of inanimate objects always took a singular verb.  In Koine Greek, however, we find both singular and plural verbs used with a neuter plural subject.  Here we have the Attic Greek use in the third person singular verb DIDWMI with the neuter plural subject 
“if they do not give a distinction in their tone,”

 - is the interrogative particle PWS, used “in rhetorical questions that call an assumption into question or reject it altogether how (could), meaning by no means it is impossible that; otherwise.”
  Then we have the third person singular future passive indicative from the verb GINWSKW, which means “to be known; to be understood.”


The future tense is a deliberative future, used here in a rhetorical question to consult the judgment of the Corinthians.


The passive voice indicates that what is played on the musical instrument receives the action of being understood.


The indicative mood is an interrogative indicative, which is used in simple questions, which can be answered by providing factual information.

Then we have the nominative neuter singular articular present passive participle from the verb AULEW, which means “to play the flute.”


The article is used as a demonstrative pronoun, translated, “what.”


The present tense is an aoristic present, which presents the action as a present fact without reference to its progress.


The passive voice indicates that the music receives the action of being played.


The participle is circumstantial.  It is translated, “what is being played on the flute.”

Then we have the coordinating conjunction Ē, meaning “or” plus the nominative neuter singular articular present passive participle from the verb KITHARIZW, which means “what is being played on the lyre.”  The morphology of the participle is the same as the previous participle.

“how will it be understood what is being played on the flute or what is being played on the lyre?”
1 Cor 14:7 corrected translation
“Likewise, inanimate things, whether flute or lyre, when producing a sound, if they do not give a distinction in their tone, how will it be understood what is being played on the flute or what is being played on the lyre?”
Explanation:
1.  “Likewise, inanimate things, whether flute or lyre, when producing a sound,”

a.  Paul continues with a similar example related to sound—the sounds made by musical instruments.


b.  Human beings are animate, living things that produce many different kinds of sounds, most of which are or should be intelligible to other living things.  Even animals understand the sounds of other animals and human beings.


c.  But inanimate things, like musical instruments, also produce sounds that have meaning and definition.  Trumpet sounds have long been used by the military to issue commands.


d.  Musical instruments have been designed by men (Gen 4:21) to produce certain sounds that conveyed different types of moods.


e.  Music was used in the ancient world to produce mood changes in psychotic people, 1 Sam 16:16-17, 23, “Let our lord now command your servants who are before you.  Let them seek a man who is a skillful player on the harp; and it shall come about when the evil spirit from God is on you, that he shall play the harp with his hand, and you will be well.  So Saul said to his servants, ‘Provide for me now a man who can play well and bring him to me.’  So it came about whenever the evil spirit from God came to Saul, David would take the harp and play it with his hand; and Saul would be refreshed and be well, and the evil spirit would depart from him.”


f.  Skillful music is used to worship God:



(1)  Ps 33:3, “Sing to Him a new song; Play skillfully with a shout of joy.”



(2)  Ps 87:7, “Then those who sing as well as those who play the flutes shall say, ‘All my springs of joy are in you.’”


(3)  Isa 38:20, “The Lord will surely save me; so we will play my songs on stringed instruments all the days of our life at the house of the Lord.”
2.  “if they do not give a distinction in their tone,”

a.  Now Paul sets up the condition surrounding the music.  The music can be discordant or it can be harmonious cords that produce clear melodies.


b.  If the musical notes are not correct on the harmonic scale, if they are sharp or flat and out of tune, then the music will not sound right; it will not make any sense; it will serve no worthwhile purpose.  (So much for heavy metal music and modern discordant music.)


c.  Distinct tones are musical notes that blend and work together to produce proper meaning and definition to the ear of the listener.


d.  The analogy to tongues is obvious.  The gift of tongues is analogous to discordant music, and was producing discord in the Corinthian church.  The spiritual gifts of communicating divine revelation are harmonious with the will, plan, and purpose of God, producing harmony among believers and harmonious rapport with God.

3.  “how will it be understood what is being played on the flute or what is being played on the lyre?”

a.  The answer to this rhetorical question is that the music will not be understood.


b.  Music can and should be understood.  The understanding of music requires repetition.  No one hears a song once and has the tune memorized completely (except musical geniuses).  We listen to the same songs over and over again until we cannot forget the tune.  This is how we can tell the difference between the National Anthem and Jingle Bells.


c.  Different types of music produce different types of moods.  Soft slow music wants to make you fall asleep.  Loud, fast music makes you want to get up and move.  Rap music makes you want to vomit.


d.  In each case the person listening understands what is being played and responds to it.


e.  But in the case of tongues, no one understands what is being played, and therefore, no one can respond to it.  All they can do is vomit.


f.  Tongues was a sign that something was wrong—the coming fifth cycle of discipline, never a sign of things being spiritually correct.


g.  Tongues produced disharmony, discontent, and misunderstanding in the local Church, and the counterfeit spiritual gift by Satan today is doing the same thing.
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